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MARKING CODE

	SYMBOL
	MEANING OF SYMBOL
	EXAMPLE
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  P
	Begin a new paragraph
	

	
	Do not begin a new paragraph
	

	
	
	

	sp
	Misspelled word
	truely     

	Sp’
	Add or delete an apostrophe

Possessive
	Bill_s car     can_t       _ insert apostrophe

	cap
	Capitalization
	august

	ww
	Wrong Word usage

Sound alikes
	There  / their / they’re

I am to short.

	
	
	

	frag
	Fragment. Sentence lacks a subject or a verb
	Running into the store.



	r- on
	Run on sentence

Comma splice
	I was late, my alarm did not sound.

	punc
	Incorrect punctuation


	

	“  “
	Use quotation marks
	“I won’t go,_  I said.

	
	
	

	^
	Something has been omitted
	I mailed  ^   letter

	agr
	Subject / Verb agreement
	Are everybody here?

	agr
	Subject / Pronoun agreement
	Someone stuck their head in the door.

	tense
	Incorrect tense

Tense shift
	I saw him as I come home.

	vague
	Unclear wording

Lacks accuracy or specifics
	What he had done was not good.

	mm
	Misplaced modifier

(dangling and squinting modifiers)
	WANTED: a piano by a man with wooden legs.

	fp
	Faulty parallelism

List is not structured the same 
	I like running, jumping and to skip

	
	Passive voice – use active voice by changing subject
	The ball was thrown by Bill

Bill threw the ball.

	awk
	Numerous errors. 


	School are real fun like.

	

	No specific error - but could be worded better. Syntax could be improved. Rewrite.
	

	cliche
	An overused expression - reword
	He took the bull by its horns.



	wordy
	Too many words. Use more concise language
	


SENTENCE COMBINING

In order to improve the coherence and style of a piece of writing, it is important to vary sentence structure. If your writing is limited to one structure or sentence form, it will sound list like and stilted.

 Ideas can be combined in many different ways.

eg. There are people in our office. They work very hard. They wouldn’t want it any other way.
1.
The Compound Sentence:

Ideas can be combined using a coordinate conjunction (and, or, but, for, so, yet) and a comma. Remember the comma comes before the conjunction and is only used if there is a complete sentence on either side of the conjunction. 

The people in our office work very hard, and they wouldn’t want it any other way.

2.
The List: Note the parallel structure of the items in the list.

The people in our office work very hard, spend many hours at their desk, take few vacations, and wouldn’t want it any other way. 
3.
Introductory words and phrases

By adding introductory words or phrases, you can break up the overused Subject + Verb structures that create choppy compositions. Remember, introductory elements are separated from the main idea by a comma.
4.
Prepositional Phrases

In our office, the people who work hard would not want it any other way.

5.
The semi-colon
While a comma should not be used to join sentences, a semi colon may, providing the ideas are closely related.

The people in our office work very hard; they wouldn’t want it any other way.

6.
The Complex Sentence
Complex sentences involve joining a subordinate (adverbial) or dependent clause to the main clause using a subordinate conjunction. Note the punctuation in the two examples below.

The people in our office work very hard because they wouldn’t want it any other way.

Because they wouldn’t want it any other way, the people in our office work very hard.

7.
The Adjectival Clause
Adjectival clauses begin with relative pronouns (who, which, that, where) and are an effective means of combining subjects and descriptive passages related to the subject. Remember to add commas if the clause is non-essential.

The people in our office who work hard would not want it any other way.

8.
Conjunctive Adverbs
Ideas can be combined using a conjunctive adverb (therefore, however, nevertheless, furthermore) and the proper punctuation - a semicolon before and a comma after.

The people in our office work very hard; furthermore, they wouldn’t want it any other way.

9.
The Appositive
An appositive is a noun or pronoun - often with modifiers - that is placed after another noun to explain or identify it. Appositives must be offset with commas.

The people in our office, Smith and Smith Chemicals, work very hard and would not want it any other way.

10.
The Participle Phrase
A participle phrase begins with a participle - a word that looks like a verb but is used as an adjective - and is used to modify a noun. When using participle phrases, be certain to proofread for misplaced modifiers.


Wanting it that way, the people in our office work very hard.

11.
The Noun Clause
A noun clause begins with a relative pronoun (that, what, who, whom) and is usually a subject, direct object, subject complement or object of the preposition. To combine using a noun clause it is often  necessary to play with the wording of a sentence 

That they work hard and that they would not want it any other way defines the character of the people in our office.

12.
Gerunds or Infinitives:
Working hard and wanting it that way are characteristics of the people in our office.

To work hard and to want it that way are characteristics of the people in our office.


NOTE: You have probably noticed that some of the combinations work much better than others. A sophisticated writer cannot only use all of the methods mentioned here but can discern which are most appropriate in a given piece at a given time.

THE WRITING PROCESS
Before you begin writing, you need to consider the following:

· Audience:  The particular individual or group to which a piece of writing is addressed or appeals.


“Who will be reading the composition?”

· Form: Form refers to genre, as writing can take the form of a story, or poem, or script for a play, for example. It can also refer to the shape or structure of the writing, as an essay, for instance, may use the chronological form or the climactic order form as an organizational technique 


“What format will best suit your purpose and How will you organize the piece?”

· Purpose: The author may have one or more purposes in a piece of writing; these include the desire to inform, satirize, criticize, persuade, entertain or argue, etc. Be careful in assigning an author’s “purpose” to a work without appropriate 


“Why are your writing  –  to entertain, to inform, to persuade?”
The basic building block of prose is the paragraph. There are three types of paragraphs.

The Paragraph

· Narrative Paragraph: Narrative paragraphs tell a story, often a segment from the narrator’s life, and the lesson to be learned from the story (which is the thesis). Short anecdotes are written in narrative paragraphs, and, like short stories, they have climax. 

· Descriptive Paragraph: Descriptive paragraphs describe a scene or a collection of scenes, and rely more on description than action or character to make their point. In fact, often nothing really happens at all in a descriptive paragraph. These paragraphs are like written photographs in that they simply describe a scene. 
· Expository Paragraph: This paragraph is the basis for the typical essay written for school. In a single paragraph, the writer either persuades the reader to a particular point of view or explains something to the reader. The first type of expository paragraph is called the persuasive or argumentative paragraph; the second is called the explanatory. 



	Element
	DESCRIPTIVE PARAGRAPH
	LITERARY RESPONSE
	RANT / PERSUASSIVE ESSAY
	NARRATIVE ESSAY

	CONTENT

-content before style ALWAYS


	-Strong imagery

-Attention to detail.
	-Understanding of poem or story

-Address the question

-Do not simply retell the plot or summarize the poem
	- a Strong and INFORMED opinion
	- a compelling / focused narrative

- mature observations

	STYLE


	-Informal

SHOW DON’T TELL!
	- FORMAL

-no personal pronouns
	-FORMAL or INFORMAL
	-FORMAL or INFORMAL

	PREWRITING
	- MIND MAP
 – focus on verbs and details


	-Read Question

-Gloss poem

-Outline or Box with specific examples or quotations
	-Narrow your thesis

-Research

-Compile evidence: statistics, facts, quotations, anecdotal evidence, personal egs.

(Perhaps use flashcards) - Outline
	-Narrow the topic

-Meaningful and compelling story

-Focus the Plot on key events

-Mind map for description

- compose themes

	ORGANIZATION


	-Move from image to image- do not jump back and forth


	-Clear, formal thesis and /or  intro sentences

-Thematic or Quotation introduction

-STATE/”EG”/CLARIFY
-CONCLUDE
	-Clear purpose

-Implied or stated thesis

-Compelling Lead

-STATE/”EG”/CLARIFY
-CONCLUDE
	-Strong LEAD

- Chronological order

-Integrated observations

-Vivid imagery for key moments

	TRANSITION


	- Prepositional phrases

- Chronological cues

- Repetition, pronouns and synonyms
	- Conjunctive Adverbs

- Chronological cues

- Repetition, pronouns and synonyms
	- Conjunctive Adverbs

- Repetition, pronouns and synonyms
	-Chronological order

- Repetition, pronouns and synonyms

- Conjunctive Adverbs



	SYNTAX


	- active voice

- intro phrases

- appositives

- parallelism

- fragments
	- compound / complex

- intro phrases

- appositives

- active voice


	- active voice

- complex sentences

- adj clause / appositive

- rhetorical questions

- parallelism

- repetition and dash for emphasis


	- appositives, participles

- varied lengths

- parallel structures and repetition

- punctuation ( ) and –

- dialogue



	VOCAB


	-strong action verbs

- imagery

-modifiers
	- literary terminology

- concise language
	- correct jargon

- adverbs
	- strong action verbs

- precise modifiers

- strong imagery

	WARNINGS

Typical errors


	-too many events / too little detail

- expository writing / explanations

- wordiness
	-Summarizing content instead of answering the question.


	-Lacking evidence to support one’s opinion
	Too many events

-Overuse of dialogue

-Poor imagery



A GOOD LITERARY RESPONSE WILL

· Reveal a good understanding of the poem, story or novel.
It is strongly suggested that you organize your thoughts and your supporting evidence before you write. Analyze the strength of each idea and organize the composition accordingly.
· Feature a proper intro sentence (mention the title / restate the question)

· Standard

· Throughout the poem "Death Over Water," Elizabeth Rhett Woods effectively employs the metaphor of ice dancing to help the reader better understand the relationship between the eagle and the gull.

· Thematic

· Sometimes it is difficult for people to recognize the characteristics they despise in others in themselves. This paradox is examined in Joan Smith’s novel In Innocent Times.
· Quotation
· “Spreading his dark arms above his partner’s every move, . . .  the eagle shadows the gull.” This quote from Elizabeth Rhett Woods’ poem "Death Over Water" illustrates the poet’s effective use of metaphor.
· explain and clarify all ideas fully.


STATEMENT, QUOTATION [OR EXAMPLE], CLARIFICATION

· integrate quotations properly.
· relate ideas back to the question /  topic sentence / thesis.
· have coherence, unity and transition.
· vary syntax and style.
· show evidence of a sophisticated vocabulary; use active voice.

· CONCLUDE  by relating content back to the question. Use language from the question. And if you can, add a relevant thematic observation about life and/or people. 

COMMON PHRASES FOR EXAMINING LITERATURE.

	
	POETRY
	NOVEL or SHORT STORY

	WRITER
	POET
	AUTHOR

	Character telling the story
	SPEAKER
	NARRATOR


THE AUTHOR / POET implies 

THIS suggests  (implies / infers / indicates / illustrates / 

CHARACTERS are developed.


The author describes a character.


Character is revealed.


The main character, Bill Smith, is described as . . . 



The protagonist is described as . . . . 


The speaker is portrayed as . . . 


The author develops his characters through . . . 


The characters are [ effectively / primarily] developed through indirect characterization / 


dialogue /soliloquys / juxtaposition / contrast.


The character’s primary motivation is . . . 


The character’s motivation is understood when  . . . 


The character’s motivation is revealed when  . . . 


Bill’s benevolent character is juxtaposed with Fred’s less sympathetic character.

PLOT  is developed.


A plot evolves.


The climax is reached when  . . . 


Suspense is built through . . . 


The suspense escalates when . . . 

THEME is developed.


The theme is revealed when


The theme is recognized when . . .


The theme is derived from . . . 

POINT OF VIEW is used / employed.


The author writes in the third person so to . . . 


Fred Smith employs the first person point of view.


Narrating the story from the first person point of view, allows [permits / provides the 


opportunity] the author to . . .  

IRONY is understood.


The central irony is revealed when . . . 


Irony exists whenever . . . 


Irony occurs when . . . 

IMAGERY / SYMBOLISM / POETIC DEVICE is employed.


The author employs [uses] imagery / images / symbols to . . .


Strong imagery is evident throughout the poem.


The imagery assists the reader to understand the . . . 


Imagery evokes a - - - - mood. 
Emphasis in Writing

TRANSITION: Transition is a necessary element of all expository writing. It directs the reader to expect certain changes in topic or tone. Because of this, certain transitional words will naturally emphasize subsequent ideas.

ADVERBS: Adverbs are a most effective way to stress an idea in both expository and descriptive writing. In expository papers, adverbs limit and more clearly define statements. In descriptive writing, adverbs, which are seldom used, describe exactly how an action occurs and it is this attention to detail that strengthens writing.

Superlative

Importance

Incorrectness

Logic



Primarily

Evidently

Falsely


Obviously

Absolutely

Dramatically

Illogically

Correctly

Positively

Occasionally

Pathetically

Equally

Effectively

Rather


Erroneously

Illogically

Truly


Remarkably

Groundlessly

Methodically

Literally


Profoundly

Fallaciously

Apparently

Certainly

Particularly

Unsuccessfully

Ostensibly

Precisely

Obviously

Fraudulently

Seemingly

Exceedingly

Tremendously

Inconceivably

Conditionally
Conclusively

Exceptionally

Inadvisably

Progressively

Undeniably

Somewhat

Ambiguously

Naturally

Actually


Quite


Questionably

Indeed

Qualifications

Similarities

Time



Time



Conditionally

Similarly

Originally


Continually

Admittedly

Relatively

First and foremost

Constantly

Provided

Likely


Eventually


Progressively

if


Possibly


Lately



Continuously

unless


Possibly


Lastly



Occasionally

Accordingly

Repeatedly

Permanently

Subject to 




Perennially







Accordingly



REPETITION: To stress an idea, say it twice. Repetition is a very effective way to drive an idea home, very effective indeed.  

Repetition of imagery and vocabulary can also remind readers of important ideas. If you begin with imagery, a metaphor or a quotation, reintroduce that concept or key wording later in the paper.

PARALLEL STRUCTURES: Parallel structures [ ie. Using the same sentence structure in sequence] are unusual. They differ from the typical syntax in a paper. This change in pattern draws attention to content. 

They cried. They laughed. Then they moved on.

RHETORICAL QUESTIONS: A rhetorical question forces the reader to pause and try to answer the question you have posed. This pause is a way of emphasizing a point you have just raised. Or is a way to emphasize what you are about to discuss. 
Don’t you agree?

IMAGERY: Figurative language, because it should be employed sparingly, also draws attention to content as does any shift in style. Poetic language and strong imagery, like a broad stroke of crimson on a grey canvas, paint clearer pictures for the reader to visualize. And yes, figurative language may be used in expository writing.

PUNCTUATION: Punctuation informs the reader as to HOW they are to read a composition. Every punctuation mark has a purpose. Dashes indicate emphasis as do exclamation marks. Parentheses allow you to add information that may be interesting, but not necessarily essential.

A FEW MORE TIPS TO IMPROVE YOUR WRITING

1. Raise the level of your diction. Diction is y our choice of words, particularly for clarity, effectiveness and precision.  You need to find “the right words”. That doesn’t; mean that you have to use ornate, flowery language. Indeed some of you did just that, to the detriment of your essay. Choose your words wisely, avoid redundancies and keep your writing sharp. That doesn’t mean that you should use simple vocabulary- indeed, an elevated vocabulary is to your benefit. The best way to write well is to read well-written books, invest in a thesaurus and write as often as you can. Don’t be afraid to use your glossary.

2. Avoid clichés and banalities. “The Pardoner and the Summoner are as opposite as night and day,” is a cliché. The Pardoner was a good man. Is banal and boring.   Avoid hackneyed, trite, insipid, dull and commonplace language. Make it interesting. 

3. Invite the reader in and say goodbye with grace. There is nothing wrong with an interesting and provocative title. It will set you apart from the herd. Your topic sentence also needs to be interesting. You need a hook, some sort of interesting, provocative or challenging statement to get the reader intrigued. If the reader is interested and intrigued, they are much more likely to forgive grammatical errors. 
4. Back it up. If you say something in your essay, back it up. Prove it. Don’t just leave a claim, assertion or assumption dangling in the wind. If you have the text in front of you reference it as well. Prose is referenced by page number, poetry by lines and plays by acts, scenes and lines. Review attached sheet.

5. Less ‘what’ more ‘so what’. Move beyond the obvious observations. Don’t just tell me that the Summoner is ugly, tell me that his corrupt looks are a physical manifestation of his corrupt soul.  Get into the meat. Show the reader that you understand the connotation as well as the denotation. 

6. Follow the directions. If you are asked to write 250 words, that means 250 to 275-maybe 300.  Don’t rip yourself off, but don’t try the reader’s patience by going 100 words over your limit
Be Precise – Be Concise

Eliminating Wordiness

1. Combine Sentences to eliminate needless repetition.
Repetitive:   Bob went to the store. He walked to the store that was located on 8th Street.
Combined:   Bob walked to the store on 8th Street. 

2. Cut redundancy & repetition.
Redundancy:   Juan enjoys working at his job as a mail carrier. 
Concise:           Juan enjoys working as a mail carrier.

3. Cut long-winded phrases. 
Long-winded phrase:   At this point in time,...   Personally in my humble opinion, . . . 
Shorter version: 
        Now,...



4. Cut expletive constructions. 
Expletive construction:  There are many people who like Tom. 
Without expletive:          Many people like Tom.

5. Reduce clauses to phrases. 
Clause:   Because Jane was feeling sleepy, she went to bed early. 
Phrase:   Feeling sleepy, Jane went to bed early.

6. Replace passive verb forms of "to have" and "to be" (is, was, were, are) with active verbs that show action. 
Passive:  She had the wheel in her hands. 
Active:    She gripped the wheel in her hands.
Cutting wordiness in these small ways adds up big when editing your work; you will sound much more persuasive and intelligent in your writing. 


REMEMBER:    Add ideas – not words!
The best proof that a work of literature does what you say it does is textual evidence: that is, words and sentences that you cite from the poem, story, or play you are writing about.  If you say that a character in a story is evil, can you quote a passage in which a reliable character or narrator talks of his evil?  Can you quote a passage which shows the character doing an evil act?  The best support you have as you discuss a work of literature is the text of the work itself.

As you incorporate textual evidence into your discussion through the use of quotations, some rules should be kept in mind.

1. Do not overuse quotations.  There should be many more of your own words than quotations in your discussion of the literary work.

2. Incorporate quotations into your own sentences.  The style of your writing will be better if you incorporate quoted phrases into your own sentence structure than writing a sentence and then quoting a sentence or poetic line.

WEAK: Richard Cory was very polite.  "He was a gentleman from sole to crown."  Also he was good-looking, even regal-looking, "clean favoured and imperially slim."

BETTER: Richard Cory was very polite, "a gentleman from sole to crown."  Like a handsome king, he was "clean favoured and imperially slim."

3. Avoid having two quotations in a row.  Your own words or commentary should bridge the two quotations.

WEAK: Richard Cory had everything going for him.  "He was a gentleman from sole to crown."  "And he was rich - yes, richer than a king."

BETTER: Richard Cory had everything going for him.  The townsfolk referred to him as "a gentleman from sole to crown."  As well, they were impressed that "he was rich - yes, richer than a king."

4. Work the quotation comfortably into your own sentence structure.  Avoid making a quotation the subject of a verb in a sentence.

WEAK: "And he was always quietly arrayed" shows how elegant Richard Cory was.

BETTER: Richard Cory, "always quietly arrayed," was an elegant fellow.

5. Longer quotations (more than two lines of verse or four lines of prose) should be set off from the rest of your paragraph.  Single space the quotation and center it without quotation marks.

Example: The townsfolk did not understand that Richard Cory was very lonely.   They wanted to be as rich as he was, and probably did not understand why he took his own life.


So on we worked, and waited for the light,


And went without the meat and cursed the bread;


And Richard Cory, one calm summer night,


Went home and put a bullet through his head.

6. Separate two lines of poetry running within your sentences with a slash (/), and preserve the capitalization of words at the beginning of the second line.

Example: The townsfolk "worked, and waited for the light,/And went without the meat and cursed the bread."

7. You may make a quotation conform to the needs of your sentence structure by altering capitalization and end punctuation as long as you do not change the meaning of the lines.

Example: Richard Cory, "clean favoured, and imperially slim," was from head to toe a gentleman.

8. If, for clarity of sentence structure, you must alter a quotation, place the alteration in square brackets.

Example: The townsfolk wished "that [they] were in his place."

9. If you omit words from a quotation in order to be succinct, mark the omission by three periods (called an ellipsis) with a space between each period.  There is no need to use ellipses routinely at the beginning and end of your quotations.  It is understood that you are lifting passages from a longer work.

Example: Obviously Richard Cory was lonely.   When he "went downtown," the "people . . . looked at him" but probably didn't get to know him very well.

10. In lyric or non-narrative poetry (poetry in which characters do not appear in a plot), it is correct to say "the speaker says . . . ", not "the poet says . . ."  In narrative poetry, it is correct to say "the narrator says . . .", not "the author says . . . " 

11. Use a colon when a quote which conveys a complete idea follows a related statement. Be certain that the quote is explicitly related to the previous statement.

Example :  Burch comments on how Christmas has lost meaning for society: "When my children were experiencing their first few Christmas holidays, I saw a very clear example of how we teach ourselves to forsake the mindfulness for consumptiveness."

12. You may also add quotes to other clauses.

Example : Burch indicates that Christmas has lost meaning for society when he writes, "When my children were experiencing their first few Christmas holidays, I saw a very clear example of how we teach ourselves to forsake the mindfulness for consumptiveness."

ADJECTIVES FOR DEFINING CHARACTER

Abusive: treating badly   syn: opressive

Affable: friendly  
syn: amicable

Aloof: someone who is unapproachable. 

syn: unfriendly
Ambitious: having a strong desire for fame or success

Ambivalent: not caring

Anxious: worried

Audacious: bold or daring



syn: brave, bold, courageous

Awkward: clumsy

Belligerent: having an argumentative nature
   
syn: bellicose, aggressive, combative, argumentative
Benevolent: kind
syn: compassionate

Bewildered: to be confused  


syn: perplexed, mystified, baffled

Capricious: likely to change suddenly   syn: fickle

Compliant: obedient
    syn: obedient, docile

Condescending: having an air of superiority

Confident: certain of one’s ability

Contemptuous: expressing a lack of respect  


syn: disdainful, scornful, sardonic, arrogant
Cynical: an attitude of distrust of people and human nature

Despondent: showing extreme depression


syn: dejected, sad, dispirited, discouraged, pessimistic
Devious: to be sneaky      syn: deceitful, dishonest
Diffident: shy, lacking self confidence

Disdainful: expressing contempt. dislike, hate.

Dispassionate: free from emotion



syn: calm, impassive

Dogmatic: asserting one’s beliefs without proof


syn: assertive

Eccentric: different from the usual.

Enthusiastic:  to be filled with interest



syn: ardent, fervent, zealous, passionate

Fastidious: hard to please, extremely critical

Honest:  not lying, fair




syn: scrupulous, principled, forthright, sincere, earnest, 

Hostile: extremely angry

Impetuous: to do without thinking
syn: reckless
Incorrigible: firmly fixed with bad ways

Indignant: attitude of being angry because of an injustice

Insolent: rude
syn: defiant, impudent
Inquisitive: curious

Loquacious: talkative

Malevolent: having shown vicious bad ill
   
syn: malicious, evil, spiteful

Melancholy: low spirits, sadness

Meticulous: extremely careful, worrying about details

Nefarious: famously evil  


syn: wicked, evil, foul, pernicious, depraved, sinister

Nostalgic: sentimental yearning for the past

Obnoxious: offensive, disagreeable 

Oppressive:  controlling

Obstinate: not giving in, stubborn



syn: stubborn, resolute, persistent

Patronizing: an air of treating someone well because of a personal feeling of superiority

Pedantic: unimaginative

Pompous: having a tendency to portray one’s self as over important

Pretentious: attitude of extreme show to the point of being fake

Pusillanimous: cowardly, mean spirited



Recalcitrant: resisting authority 

syn: defiant, disobedient
Sagacious: wise or clever  

 Sarcastic:  a tone used to ridicule

Somber: conveying gloom, sadness

Stoic: to be calm, indifferent, lacking emotion

Sympathetic: a sensitivity to others’ emotions

Unscrupulous: having little regard for what is right

Vigilant:  extremely watchful or careful
 
syn: attentive, watchful

LITERARY RESPONSES

DEATH OVER WATER: 311-13


In Elizabeth Rhett Wood’s poem “Death Over Water,” the extended metaphor of ice dancing is incorporated to describe the mortal chase of an eagle and his fleeing prey, a seagull. The image of a pair of ice dancers gives us a sense of closeness and unison between the two birds. While the gull swerves desperately across the sky, gliding quickly like an accomplished skater, the eagle pursues “parallel, like/ the male of a pair of ice dancers / spreading his dark arms above/ his partners every move.” The author compares the eagle’s ominous hovering with the practiced moves of a male skater, well-muscled and masculine in comparison with his partner’s tiny frame. In the same way, the eagle is certainly a stronger bird than its more petite prey. As Rhett Woods describes “the death duo / spiraling lower,” we picture the image of two entwined skaters spinning, the male almost pinning the female to the ice. In fact, there is an actual move in the sport of figure skating called a “death spiral,” which is an appropriate metaphor for the chase in some ways, dangerous, demanding and exerting as it is. Finally, the eagle tackles the gull “in that arena where the enemy has / every advantage of size and speed.” Here, just as the skaters glide comfortably across the ice, the eagle is at home soaring in its own arena, the sky, where it may dominate with the speed, grace and style of the professional ice dancer who wins first prize.

DEATH OVER WATER:  449-04




In Elizabeth Rhett Woods’ “Death Over Water” the metaphor of the ice dancers is used most effectively to convey imagery and to express the relationship between hunter and prey. Ice dancing brings to mind the smooth graceful curves and electrifying jumps and spins of a sport that is intricately choreographed. The metaphor relates to us the gentle beauty of the hunt observed by the narrator. She equates the eagle to “the male of a pair of ice dancers/spreading his dark arms above/his partner’ every move.” This imbues on the eagle a sense of superiority. In ice dancing, the male is traditionally the lead. He is in control of the program and initiates the rehearsed moves of the couple. The male can lift and throw his female partner. This dominance is similar to the relationship of the eagle and the gull. The gull is followed everywhere by the eagle, who is in control of the chase. The eagle is leading this “death duo” in their improvised dance across the bay. The narrator remarks that the “eagle shadows the gull, drives it / bleating over the bay.” The bay where the hunt takes place is their arena, and they are watched by a murder of crows who serve as anxious spectators. Through this metaphor of two ice dancers, we perceive imagery that is both graceful and savage, and can interpret the relationship of hunter and prey in new ways.



An essay is a short piece of prose (comparable in length to the short story in that it can be read in a single sitting) that analyses a subject or offers an argument on a topic. “Essais” means “to attempt” or “try out” in French, which is exactly what an essayist does in his/her writing – tries out a few thoughts on a topic. When writing an essay, there are several primary considerations for the writer:
A. Essay Structure 
An essay is comprised of a minimum of three paragraphs. There isn’t really a magic number of paragraphs.  A typical “canned” structure for an essay is the five paragraph form.  The essay is broken into an introduction, three body paragraphs, and a conclusion.  This is one structure; essays can take a longer multi-paragraphed form. 

· Introduction: This is the first paragraph or two of an essay and is where the reader is made aware of the purpose for the piece of writing. The introduction provides information on the topic and allows the reader to figure out what kind of essay it is. 

· Thesis: This is the main idea of the essay, which ties the whole piece together. It is like the theme in a short story.  Usually, the thesis is stated explicitly, most often in the opening paragraph. The thesis is most often expressed as a single sentence, otherwise known as the thesis statement.

· Transitions: These are words that allow the reader to slide smoothly from one idea to the next or one paragraph to the next (however, therefore, nevertheless, as a result, etc.).

· Body: This is the bulk of the essay, where most information is provided (where one proves the thesis). 

· Conclusion: The end of the essay, usually one or two paragraphs in length, where the writer wraps up the argument or otherwise ties together the content of the essay for the reader. 

B. Types of Essays
Essays can be either formal* or informal, depending on the language and style selected by the writer (see language and style below). There are many different types of essays, including narrative, but four main categories follow. In general, the narrative, descriptive, and personal essays are informal while the expository and literary are formal, but even these guidelines are flexible. 

· Descriptive*: An essay in which the main objective is to engage the senses and convey the essence of a character and/or place rather than plot (as in a narrative essay) or ideas (as in an expository essay). Just as an artist’s paint strokes can capture a personality or setting, an author’s words illustrate its subject in a moment in time when depicted in a descriptive essay. 
· Personal*: The personal essay is an extension of the narrative and/or descriptive paragraphs described above. In it, a writer describes a situation in which he/she learned something profound or discovered something about life. These essays are written in first person point of view. 

· Expository*: This is the most common essay form used in school. Expository essays persuade or explain, are written in third person point of view, and follow a fairly strict format. Typical expository essay writing techniques (HOW a writer explains or persuades) include cause and effect and compare/contrast, although there are many, many more other approaches. Exposition is therefore writing that conveys information or explains something in a detailed way.
· Literary: The literary essay is a formal, academic essay in which a piece/pieces, of literature is/are analyzed for theme, characterization, style, use of figurative language, and/or other stylistic device. The writer expresses his or her interpretation of the literary work and provides evidence from the text to support his/her opinion. 

· Quotation Incorporation: This is the method by which a writer defends his/her interpretation of a literary work. Evidence from the text is supplied in the form of direct quotations and/or paraphrases, followed by a page or line reference in parentheses, in order to convince the reader that the writer’s interpretation of the literature is sound. Strict rules govern quotation incorporation: ask your teacher for more details about these rules. Also see MLA formatting rules for more information. 

ORGANIZATIONAL TECHNIQUES
Whether they write paragraphs or essays, writers require ways of organizing their thoughts and often cite evidence to prove their points. The following is a short list of organizational possibilities and evidence types: 

· Analogy: An analogy is a comparison of certain similarities between two different things, sometimes expressed as a simile. For example: A street light is like a star in that both provide light at night, both are in predictable locations, both are overhead, and both serve no function in the daytime.

· Anecdotal Evidence: An informal account of evidence, perhaps from an interview, leaving verification dependent on the credibility of the party presenting the evidence. (NT)
· Case Study: A detailed, intensive study of an individual unit—such as a person, family, social group, or corporation—that emphasizes developmental issues and environmental relationships. The case study analysis stresses factors that contribute to the success or failure of the unit, and it is written as an exemplary, cautionary, or instructive model for the reader. 

· Cause and Effect: An essay technique whereby the events leading up to a single effect are explained to the reader. What causes something to occur? The answer to this question is found in the cause and effect essay.

· Chronological Order: When the essay, usually a narrative, simply recites the events of an action in the order in which they occurred. 
· Climactic Order: If an essay is organized so that the least important idea is presented first and the ideas build in importance to the most important idea, that essay is organized using climactic order. The closing of this essay is the climax, so it doesn’t simply trail off into feeble nothingness. 
· Compare and Contrast: An essay technique whereby one item or concept is evaluated relative to another. Both similarities and differences between the two items are explained. 
· Expert Testimony:  Doing research and finding out what the experts think on a topic, then quoting the experts so your ideas have more weight. (NT)

· Explanatory: This essay tries to explain something to the reader, either how something works, or how to do something. It simply offers information to the reader, without trying to persuade the reader to think a certain way about the information. 

· Persuasive: This essay attempts to convince the reader to agree with a particular point of view on a topic. Persuasion is the act of persuading the reader to agree with the writer’s position on something. Persuasive techniques* are the methods writers use to convince the reader; they include appeals to logic (deduction and induction) and appeals to emotion (through word choice, example, repetition, hyperbole, irony, etc.).

· Pro and Con Argument: This method of writing offers the reader both sides of the argument on a topic, the pros and the cons. The reader is then able to make up his or her mind on the topic by him or herself. 

· Question and Answer: This organizational method for writing offers the reader a series of questions about a topic and then answers them.  The answers to the questions allow the writer to convince the reader to adopt the writer’s/narrator’s opinion on a topic. 

· Statistical Evidence: This organizational method is similar to the one on expert opinion. The writer does research to find out about the statistics on his or her topic, and then he or she quotes those statistics in order to convince the reader that the writer’s opinion is correct. 

· Research: The writer uses researched facts and examples to prove that his or her idea about a topic is correct or to persuade the reader to accept his or her point of view. Research essays always cite sources, so the writer won’t be accused of plagiarism, and the reader can feel confident that the writer has done enough research to be knowledgeable. 

SHOW DON'T TELL - descriptive writing

  

"DON'T TELL ME THE OLD LADY SCREAMED. 

DRAG HER IN HERE AND LET HER SCREAM!"

                                



Mark Twain

SEVEN STRATEGIES TOWARD BETTER DESCRIPTIVE WRITING
1. USE MODIFIERS -- ADJECTIVES AND ADVERBS
* Use adverbs to make actions more vivid and accurate

* Use adjectives to describe nouns in detail

The car drove down the street.

The red corvette raced carelessly down the narrow, cobblestone street.

2. BE SPECIFIC
* Include exact details to help the reader visualize.

* Key events must be described for two or three sentences. NOT LISTED!

* Avoid weak words such as "said", "went" and "got"

* Use proper nouns to create specific images

"Safeway" may be better than "the store".

3. USE STRONG ACTION VERBS.
* Avoid making statements.    “There was a huge explosion.” 

   Try action verbs instead.      “The plane exploded.” 

4.  DWELL ON KEY IMAGES FOR MORE THAN ONE SENTENCE


Readers need time to imagine and visualize the events you are describing. If you move too quickly from image to image, the reader cannot visualize the action. If an event, moment or action is important, take the time to describe it in detail. Add another sentence or two describing specific details. DO NOT LIST!

5. USE ALL FIVE OF YOUR SENSES
* Don't just describe what you see, tell your readers what you smell, feel, taste and hear

6. USE COMPARISONS
The storm roared like a raging lion. (Simile)

Happiness is sunshine inside you. (Metaphor)

The wind whistled a merry tune. (Personification)

7. INTRODUCE THE UNUSUAL -- BE BIZARRE
* Make your writing stand out from the crowd's by including unusual and original details

* Be creative
SHOW DON’T TELL:  The Car Crashed
Rain lashed against the windshield of Darcia’s navy blue car, as she drove down a deserted, one lane highway, going a little over the speed limit in her rush. Her wheels slipped a little on the wet slippery pavement, but she kept the car steady. Darcia peered through the front window trying to see what was ahead of her; it was pitch black outside, with not even one star in the night sky, and only the moon’s faint light and the small square orange lights lining the road to see by. Outside the front window, the rain was coming down in torrents, blurring Darcia’s vision even more. The windshield wipers whipped back and forth over the window, attempting to clear away the large droplets clinging to the glass – but it seemed they weren’t moving fast enough. Looking out her side window, Darcia was a little uneasy to notice that trees walled her in on both sides. Two blinding lights suddenly blazed ahead like two shining eyes trying to pierce the impenetrable darkness – and with a jolt Darcia realized that those lights belonged to a car – a car that was speeding towards her from the opposite direction, but in her lane. Again, Darcia’s eyes took in the wall of trees on either side – she had no room to veer either right or left out of the oncoming vehicle’s way. She slammed on her brakes and turned the car so the passenger’s side was to the oncoming car. The sound of her car’s screeching brakes and tires skidding on the wet pavement shattered the immense silence that had been pressing in on Darcia all night. Suddenly, as her car spun out of control towards the oncoming car, images flashed across Darica’s mind - images of her family and friends and clips of her life flashing past like a slideshow that was sped up. A huge blow hit the car, and it seemed like an immense weight was thrown on Darcia; the last thing she saw was a waterfall of glass cascading down on her before everything went black, and the immense weight was lifted off her as she seemed to float away into complete and utter darkness.


Suspense is the feeling of anxiety and uncertainty experienced by the reader about the outcome of events or the protagonist’s destiny. The key to good suspense is to create a question in the reader’s mind regarding the possible solution of a conflict and then delay revealing the outcome.

Here are a number of common techniques used by both authors and filmmakers to create suspense. 

1. Create a question in the reader’s mind or a puzzle for the reader to solve. Place your character in a difficult situation. Create a dilemma for your character.
2. DELAY - Stall. Do not rush to resolve conflicts. 
3. Keep the anxiety alive by revealing a character’s state of confusion. This can be achieved through description or by revealing the characters thoughts.
4. Use description – “Show Don’t Tell” -  to involve the reader’s imagination and delay the outcome.

5. Insert comic or calm scenes to create a feeling of  “calm before the storm.” 

6. Give the reader’s / audience information that the characters do not possess.

7. Use flashbacks to delay the outcome. 

STRUCTURING DIALOGUE
Good dialogue serves several functions:
*
it advances the plot
*
it reveals the speaker's personality
*
it reveals information about other characters
Dialogue is a form of indirect characterization.

PUNCTUATING DIALOGUE
Every time a new person speaks in a story, a new paragraph is begun!  Imagine a camera.  Whenever the camera changes subjects, start a new paragraph.

1.
The Simple Statement

"So sorry to keep you waiting," said Fred.

"Help!"
2.
The Question: 


"Why are you here?" asked Fred.
3.
A Statement in Two Parts

"So what," said Fred, "I don’t care!"
4.
An Extended Statement (two or more sentences spoken by the same person at one time)


"Good morning, Mr. Fred.  I have just returned from Europe, and I'm pleased to say all went well with the exception of the Shelby incident.  He's dead, but don't worry.  No one outside the agency will know."
5.
Conversation and Action Combined


"Don't look back," whispered Fred as they crossed the street into Berkley Square.  Suddenly Fred raised his hand, and before Henry realized what was happening, he found himself in the back of a taxi careening down Dorchester Avenue.  "Sorry," explained Fred, "I think we are being followed."
CORRECTING YOUR ERRORS:  Correct all errors using the following template.

Fragments:

All corrections must be done in the order that they appear in the composition.

Underline the additions in red.
1.  Incorrect sentence:
______________________________________________________

___________________________________________________________________________

Corrected sentence:
______________________________________________________

___________________________________________________________________________

Run ons:
All corrections must be done in the order that they appear in the composition.

Circle point of error in red. Underline strategy for correction in red.  TRY  a VARIETY OF METHODS

1.  Incorrect sentence:
______________________________________________________

___________________________________________________________________________

Corrected sentence:
______________________________________________________

___________________________________________________________________________

Punctuation:
All corrections must be done in the order that they appear in the story.

Write down the punctuation rule that has been broken.

Circle the correction in red.

1.  The rule of punctuation:
_______________________________________________

____________________________________________________________________________

Corrected sentence:
______________________________________________________

___________________________________________________________________________
Misplaced Modifiers / Agreement / Faulty Parallelism / Tense /  WW:
Highlight the error in the first sentence and then the correction in the second.

1.  Incorrect sentence:
______________________________________________________

____________________________________________________________________________

Corrected sentence:
______________________________________________________

____________________________________________________________________________

English      Using Quotations From Literature In Your Writing











